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at fountain* from which she had allowed herself to^be cut

The reason why Irish literature cannot be compared
with Canadian and Australian is that the Irishman has
behind him a long succession of work, each stage of it
growing out of the other, and all having the imprint of
the Irish mind. Literature, the written word, is only part
of that creation, yet for a people not entirely commanding
its own destinies the most important, because the freest
and most accessible to all. Now, for at least a hundred
years, and some would be more inclined to say two hundred,
the Irish mind was cut off from its own literature. The
reason why Scottish literature, the literature of Scotland in
Scots or in English, offers so much a richer field of study
thxn that to which I am addressed is that Scots have been
writing in Scots for as long as Englishmen in English.
Dunbar is Chaucer's contemporary. The seedbed from
which Burns and Sir Walter sprang was five hundred years
in preparing. Every Scot has been and is to-day affected
by influences that emanate from all that long-gathered
store*
Yet this Scottish language was at most only a sister shoot
from the same stem as English : whoever understood the
one, understood the other ; and in that sense Scottish
national literature is a part of English ; it brings in no alien
element. In Ireland the case is very different. The special
interest in the literature of which I have to write is that it
links up the intimate expression of an Ireland which has
become English-speaking, which for a century at least has
thought in English, to a poetry and a mythology that took
literary shape centuries before English was a written or
a spoken speech, Gaelic is one of the oldest European
languages. Scholars may decide whether its living forms
differ more or less from the earliest examples known to
as than Italian from Latin, or modern Greek from, that of